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1 Introduction

In 2007 a plan was devised to build a website around the literary figure Menno ter
Braak (1902-1940). His biographer Léon Hanssen called him “one of the most
prominent intellectuals of his time”.' This author, essayist and critic was a very
authoritative man in the Netherlands of the interbellum period.

Literary contributions of his hand were published in Propria Cures and Het
Vaderland. In between he was co-founder and editor of the most important literary
periodical of the thirties: Forum, in which he made a valuable contribution to the
‘personality or form’-discussion®. At the same time this was a reaction against the
writers of the Eighties movement. Together with Joris Ivens, H. Scholte and L.J.
Jordaan he founded the Dutch Filmliga.

Ter Braak was a fierce opponent on principle of National Socialism and co-
founded, with among others Eduard du Perron, the Committee of Watchfulness of Anti-
National Socialistic Intellectuals®. The German invasion of the Netherlands and the
capitulation of the Dutch army on May 14, 1940 were the reason for Ter Braak’s
suicide.’

The idea of the Menno ter Braak website is to make all primary and secondary
texts fulltext accessible. The website would comprise novels, magazines, articles,
letters, photographs, etc., as well as reviews of the work of Ter Braak. Some texts are
already digitized (e.g. the complete volumes of Forum by the DBNL), but the majority
of the texts is still waiting to be digitally unlocked.

The problem this thesis tries to give an answer to is: in what way do online
developments relate to the MTB-project and how does MTB has to render account of
this? So how can we develop a small project like Mennoterbraak.nl and how do we
need to see it in the context of the World Wide Web? These questions will lead to an
advice on the way the heritage from and around Menno ter Braak can best be included
in the website, and on the possibilities the website needs to offer to the user.

It is important that a few aspects of digitization are dealt with more extensively,
before coming to a recommendation. Therefore, digitization in the publishing world will
be analysed, as well as the closely connected matter of convergence in the world of

media. Subsequently an analysis is made of the state of affairs in the “digitizing

! Menno ter Braak website

% This discussion was all about the guestion to what extent in a work of art the form or the personality of
the artist is the leading principle. Ter Braak chose Vent boven vorm (personality above form).

® Comité van waakzaamheid van anti-nationaal-socialistische intellectuelen

* Wikipedia, Ter Braak




Netherlands”. After an elaboration on the Dutch digitization history, illustrated by
examples of big and small digitization projects, the crucial factors in digitizing cultural
heritage come up for discussion. These crucial factors are divided into three categories:
technical, user-related and content-related.

Finally, a recommendation will be made for the MtB project, using examples
from a self-designed website. On the basis of a number of example letters from the
Filmliga archive, of which Ter Braak was secretary for 2 years, | will show how to work
from the smallest unit (the letters) to illustrate a more general way of structuring an

information website in the cultural heritage sector.

2 Access to information

2.1 Arevolution in the publishing process

Of old the publishers are the most important information providers. Although the MTB
project does not necessarily have to be taken up by a publisher it is important to take a
closer look at the developments in the publishing industry. They have led to the
broadening of publishing activities, on which | shall later return in this paragraph.

Thompson calls it the hidden revolution in the book publishing industry, by
which he means that ‘digitization began to transform various aspects of the production
process’ in the late 1980s and early 1990s. It was ‘not so much a revolution in the
product as a revolution in the process’.> Authors who used to write with pen and paper
or typewriters began using word processors. Copy-editing, which used to be an ink-on-
paper activity, was replaced by onscreen editing.® Furthermore, PDF (Portable
Document Format) became the standard format in publishing, due to its ability to
eliminate all the extraneous information and because it was page independent.” Not
only the changing production process, but also technological developments in the field
of storage, processing, distribution and consumption caused changes in the publishing
world.

All these developments ultimately led to even bigger changes: the notion
‘publishing’ now is broader than it was at the end of the last century. It no longer
comprises the publishing of the physical book, but it means unlocking whatever data to
whatever public, from weblogs to digitizing archives. The definition has widened from

the process of making a codex containing information to exploiting access to

® Thompson 2005, p. 405
® Thompson 2005. p. 406-410
" Thompson 2005. p. 411




information in whatever possible way. Publishing therefore also applies to unlocking

cultural heritage.

2.2 Arevolution in the product

When traditional publishing companies started experimenting with new technologies at
the end of the 1990s, the initiative for this was often not taken by the publishing
companies themselves, but by new technology firms that hoped to gain commercial

advantage. Still, publishers became increasingly conscious

of the need to gather together the digital files for the books they had published:
speculation about ebooks was gathering pace and various ebook vendors
began knocking on their doors. They were looking for content and, while many
of the ebook vendors were willing to shoulder the costs of conversion in early
days, this development heightened the sense among publishers that their
content was an asset that could potentially be exploited in different ways, not

just in the traditional format of the printed book.®

Attention was focused on the content, instead of on the end product at large: the
book.? With that, the offering of just an information package belonged to the past. The
content could now be used for traditional books, as well as e-books. Information could

in theory be offered on any platform, regardless of the package.

2.3 Convergence

Different sectors, from book publishing companies to the music industry and
broadcasting media to cultural heritage institutions, had to formulate an answer to
trends like digitization and the advent of crossmedia formats. They extended their
attention to other sectors to provide more opportunities for their customers.

The music industry for instance was traditionally focused on the exploitation of
music on sound recording mediums. At first the long-player, later the compact disc
became the standard. Now, digitization of the storage and distribution has made online
dissemination possible, as a result of which the focus has shifted to the exploitation of

rights.*°

® Thompson 2005, p. 412
® Thompson 2005, p. 412
1% Rutten 1995



Until recently, the distribution format was inextricably bound up with a particular sector
or product group.** The advent of an integrated digital distribution infrastructure brings
an end to this situation. Media and information industries converge with new
information providers as for instance archives and museums. Those heritage
institutions enter the scene of publishing information, making it online accessible.
Digitization makes the distribution possible of various kinds of information across
different electronic networks. As a result, the different distribution infrastructures grow
towards each other, by serving the same functions. This enables us to make
telephone calls through cable and surf the internet, watch TV and listen to music on
our mobile phone. By becoming multifunctional, the infrastructures are being
connected to each other, creating an integrated digital infrastructure: the digital
highway.

When the publishing industry started experimenting with new technologies, it
resulted in the coming of the e-book. Texts were no longer exclusively distributed in
traditional books, but found their way on the internet. A lot of texts are only published
online. Cultural heritage institutions have seized digitization with both hands to reach a
larger public. Archives, museums and libraries, as new entrants to the publishing
sector, are increasingly recording their objects (letters, pieces of art, books, etc.) in a
digitized system. For the greater part these are descriptions of the material, but more
and more their collections are made online accessible, by adding pictures or fulltext
material to the descriptions.

There is a growing interaction between the content and the ICT sector.®* As a
result, the boundaries between the different sectors in the media landscape become
faint. This is the phenomenon of convergence, with which in this context is meant ‘that
different  technologies and markets grow towards one another.
PriceWaterhouseCoopers too applies a dual definition of convergence, which implies
‘the ability of different network platforms (broadcast, satellite, cable,
telecommunications) to carry similar kinds of devices’, as well as ‘the merging of

consumer devices such as telephones, televisions or PCs.?®

™ Rutten 2000, p. 10

12 Rutten & Poel 2002, p. 13

13 Reding 2006

14 ‘dat verschillende technologieén en marktpartijen naar elkaar toe groeien’. Wikipedia, Convergentie
(ICT).

!5 priceWaterhouseCoopers 2006, p. 3



Ideally, convergence implies a network of networks which link up with each other
perfectly.’ In an ideal situation consumers can choose from a range of access points

and service providers can choose from a larger supply of network operators.*’

2.4 Competition

As the distinction between infrastructures becomes more and more obsolete, the
opportunities for competition on and between the different infrastructures increase.'®
‘Network operators who used to work in different markets, will become each others
competitors in the future.’*® Forming alliances, mergers with other companies and
business take-overs are the strategic answers of companies to this picture of the
future.’® A good crossmedial example of the formation of alliances is DAG.nl, a joint
initiative of PCM and KPN. This news service is published online, mobile and on paper
and can be personalized.”

Heritage institutions are new entrants to the publishing scene. In wanting to
unlock the hidden treasures to the public, they are focusing on another sector: the one
of the publisher. To increase the potential public, the institutions have to focus on
optimization of accessibility. This is achieved by digitizing their material, so that
accessibility no longer depends on time and place. This means that in the electronic
mediation between past, present and future heritage institutions are becoming

publishers.

2.5 Consumption

Digitization has changed the landscape of cultural heritage. Institutions in that domain
can unlock historical information to the public easier than ever before. In 2004 the
Taskforce Digital Accessibility Archives®® was established for the period 2004-2008.
This Taskforce set itself the task ‘to develop a self-regulating and dynamic quality
system for digital accessibility’. ?® The efforts in digitization are being made, striving for

the realization of one Virtual Collection of the Netherlands, ‘which is the virtual sum of

'8 Rutten en Poel 2002, p. 13

' Rutten en Poel 2002, p. 95

18 Rutten en Poel 2002, p. 30

19 ‘Netwerkexploitanten die vroeger in verschillende markten opereerden worden in de toekomst
concurrenten van elkaar.” Rutten en Poel 2002, p. 85

20 Rutten en Poel 2002, p. 89

2L hitp://www.dag.nl/MiinDAG.htm

22 \pigitale Toegankelijkheid Archieven’
23«

een zelfregulerend en dynamisch kwaliteitssysteem voor digitale toegankelijkheid te ontwikkelen’

Taskforce Digitale Toegankelijkheid Archieven 2004



all digital efforts of the archiving sector, libraries, archeology and monuments. It
comprises text, image, and sound.’*
Research has established that by digitally unlocking and presenting collections
a tremendous increase in public range is possible for archival institutions. The
potentially new public range will be about 28% of the population of 18 years and older,
compared to the present number of (physical and digital) visitors: 20% of the Dutch
population.®
The role of the consumer is changing as well, as digitization leads to
increasingly interactive media. Consumers can direct the information process more
than ever before.? In addition, consumers are becoming producers more frequently,
y 27

resulting in the name ‘prosumers’.=" Good examples are the weblogs, of which 120,000

new ones show up per day. That is 1,5 blog per second!*®

2.6 Conclusion
The digital revolution in the publishing sector has led to a broadened definition of
publishing. Due to this, not only traditional book publishers but also cultural heritage
institutions that are exploiting access to information find a place in the information
sector. Information presentation is no longer exclusively reserved for traditional media
companies and their platforms. Digitization led to convergence, which made different
sectors grow towards one another, or rather made them partially overlap each other.
The MTB project could not have come into existence without these digital
developments. One reason is the cost factor: digitization has resulted in the minimal
investment in the domain of digital distribution as the costs for copying are for account
of the consumer.? Other reasons are the specific features of the web that make such a
project possible, or even ask for it, namely multimediality and interactivity. An
equivalent in the book sector for the online collected works, as presented on the MTB
website, would be impossible. Mennoterbraak.nl is a direct product of convergence,

because the entry barrier to become an information provider is very low.

2 ‘dat de virtuele optelsom is van alle digitale inspanningen van de archiefsector, bibliotheken,
archeologie en monumenten. Deze omvat tekst, beeld en geluid.” Taskforce Digitale Toegankelijkheid
Archieven 2004

% |00 2003, p. 40

%6 Rutten 2006, p. 5

%" Rutten 2006, p. 6

?8 Adfoblog 2007

?° surf Foundation



The MTB project can make a good use of the new opportunities provided by this digital
revolution, by unlocking material to the public that formerly only would have been
unlocked by the book publisher or maybe never would be. MTB has to think like a
publisher in the digital domain, in which a whole range of new opportunities is possible.
One of those opportunities is that a project like mennoterbraak.nl can easily be linked

with other projects, digital of course.

3 Digitization projects

In the previous chapter we have seen how digitization has developed, and how it has
led to convergence in the field of service as well as content providers. Convergence in
its turn has led to the extension of heritage organizations to publishers. Acquisition,
collection management, preservation and providing accessibility have always been the
main tasks of heritage institutions. Digitization made it possible to save and distribute
data in a faster way. Furthermore, it has offered new opportunities for new services,
such as the Digital Library for Dutch Language and Literature on which | shall return in
paragraph 3.2.2. Those newly established organizations are becoming heritage
institutions by digitizing cultural heritage and making it accessible to audiences, which
makes them publishers at the same time. After an introduction to the history of
digitization projects in the Netherlands some examples of big and small projects will be

presented.

3.1 Dutch Digitization Projects: history, policy and sector

In 1998, the report Alles uit de kast stated that the Netherlands were well behind in
digitizing cultural heritage.*® One might say that the establishment of Digital Heritage of
the Netherlands (DEN)*! in 1999 was a direct result of the assertions in that report. In
May 2002 a Digitization Letter from the Ministry of Education, Cultural Affairs and
Science followed, in which recommendations were made for the policy concerning
digitization of Dutch cultural heritage.*? Secretary of State Van der Ploeg observed in
this letter that

it was too much a matter of monolithic systems and fragmentation of projects,

with which a considerable waste of time and money go hand in hand. [...]

%0 Hermans 2005
% Digitaal Erfgoed Nederland (DEN)
%2 Hermans 2005




Moreover, the majority of the efforts is dominated by collection management

and oriented to the own object catalogs.®®

In later years, quite a few digitization projects were set up, among which the
Cultuurwijzer, The Memory of the Netherlands and Colour of the Netherlands.* In the

build-up to the new policy document for 2005-2008 DEN was expected to change into

a coordination centre that would be responsible on a national level for the
collection, the establishment, the dissemination and implementation of tools,
reference models, procedures and national and international standards aimed
at the quality, compatibility and interoperability of the digitization process in

cultural heritage institutions®

By that, DEN is transcending its sector and is becoming a national knowledge platform
for ICT and cultural heritage.*® The three main tasks DEN now has, are: ‘organizing
and monitoring the ICT register and project bank, testing the ICT practice and observe

new, innovative developments in the field of ICT.*’

3.2 Examples of digitization projects

In this paragraph various digitization projects will be discussed, subdivided into big and
small projects. Aspects that will be paid attention to are budget, the exploitation model
(how is the information presented to the public?), scale and scope. The following
projects are chosen because of their representativeness of their group. They are
known and topical projects that together unlock the Dutch cultural heritage and make it
accessible to the public. Also will be looked at how these projects connect with each

other in a networked environment.

% teveel sprake is van monolithische systemen en versnippering van projecten, waarmee een

aanzienlijke verspilling van tijd en geld gepaard gaat. [...] Bovendien staat het merendeel van de
inspanningen nog in het teken van collectiebeheer en is gericht op het digitaliseren van de eigen
objectcatalogi.” Ploeg 2002, p. 3

% Ploeg 2002, p. 2

% ‘coordinatiecentrum zou de verantwoordelijkheid moeten dragen voor de verzameling, de vaststelling,
de disseminatie en toepassing van instrumenten, referentiemodellen, procedures en nationale en
internationale standaarden gericht op de kwaliteit, de compatibiliteit en de interoperabiliteit van het
digitaliseringsproces bij erfgoedinstellingen.’ Ploeg 2002, p. 6

% DEN over DEN

%" ‘het inrichten en bewaken van het ICT-register met projectenbank, het toetsen van de ICT-praktijk en

het signaleren van nieuwe, innovatieve ontwikkelingen op ICT-gebied.” DEN 2006, p. 17
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3.2.1 Big projects
Usually a lot of money is involved in digitization projects, especially when they are that
sizeable as the next three projects. What do these projects aim at and how do they

unlock their material?

Pictures for the Future (Beelden voor de Toekomst)

Budget: 154 million euro, spread out over a period of 7 years. Funding by the Fonds
Economische Structuurversterking (Fund Economic Structure Reinforcement)

Pictures for the Future is a project that wants to unlock audiovisual material of the
twentieth century, to be found in the archives of the Institute for Sound and Image, the
Filmmuseum and the National Archive. These collections enclose 137.200 hours of
video, 22.510 hours of film, 123.900 hours of audio and 2,9 million photo's.*® The
project started because large parts of this audiovisual material are liable to
deterioration. Second reason is the insufficient unlocking and poor searchability of the
collection.®® The most important target group is education, and next to that also the
creative industry and the general public. *° The project goal is to come to ‘a broad
availability of audiovisual material for everybody’. The material will not always be

accessible free of charge. **

The Memory of the Netherlands (Het Geheugen van Ned erland)

Budget: 2 million euro from 2007. Funding by the Ministry of Education, Cultural Affairs
and Sciences.*?

The Memory of the Netherlands is the national program for the digitization of Dutch
cultural heritage, coordinated by the National Library. The website makes available
dozens of historical collections of archives, museums and libraries, by providing
access to hundreds of thousands of images, posters, photographs, paintings, texts,
sound fragments and films. It contains 700.000 images, 300 hours of video and 125
hours of audio and songs. The highlights of the different collections are being shown
through the website of The Memory. For the rest of the collection is referred to the

separate cultural heritage institutions. Important in this program is the development of

% Beelden voor de toekomst, Homepage

39 Beelden voor de toekomst, Projectplan

“0 Kennisland 2006

“1 Beelden voor de toekomst, Documenten (Summary), p. 3

“2 DEN Geheugen van Nederland
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applications for education. * The project addresses itself to a broad audience:

secondary education, science, and amateur researchers.

Metamorphosis (Metamorfoze)

Budget: For the period 2005-2008 3 million euro, and for 2007 again a structural
funding of 4,5 million euro, provided by the Ministry of Education, Cultural Affairs and
Sciences.*

Metamorphosis is the national program for the preservation of the paper heritage of
Dutch origin. The preservation methodology will increasingly shift from microfilming to
digitization. The project limits itself to books and documents from the period of the acid
paper (1840-1950), but also to older material that suffers from ink and copper damage.
Coordination is in hands of the National Library in association with the National Archive.
For their preservation projects heritage institutions can apply for subsidy at the Bureau
Metamorfoze. BM advises, guides and supports the institutions in the realization of
those projects.*® Metamorphosis addresses itself to heritage institutions, rather than at
the general public. Condition for (parts of) collections that are being digitized is that the
content should be made accessible through the website of The Memory of the

Netherlands.

3.2.1.1 Conclusion

What we can conclude from the foregoing is with some reservation, as it is difficult to
draw conclusions on the basis of that little examples. These three projects all have a
coordinating and administrative role: they coordinate the efforts of different parties. All
the joined institutions function under this so-called umbrella organization. The Memory
of the Netherlands even brings together material from 45 institutions, made accessible
through one website.

Such big projects should get an intrinsic role, next to the administrative and
coordinating role. Not only the distribution of money and the unlocking of different
collections, but also the focus on the content of the material should be part of their
activities. These projects have to make sure that they do not become a database of
individual databases containing collections. They have to create a connecting network
of digital collections that provides interaction between these collections, which are

small networks in themselves.

3 Geheugen van Nederland
4 Metamorfoze Beleidsplan 2005-2008, p. 7
5 Metamorfoze Beleidsplan 2005-2008, p. 3
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3.2.2 Small projects
The following projects are small projects, although mostly they provide a mine of
information. In comparison to the foregoing projects however the budget is small or

unknown.

Willem Frederik Hermans

Budget: unknown. The Willem Frederik Hermans Institute, established in 1998,
receives support from different partners that each have made (and make) a
contribution to the WFH website. Amongst those partners are the DBNL, the Royal
Library, the Dutch Institute for Scholarly Information Services (NIWI-KNAW) and the
University of Twente.*°

Willemfrederikhermans.nl is a website, containing an overview of the sizeable oeuvre
of this twentieth century author. The website is intended to promote the knowledge of
the works of Hermans and his person.*” Mostly it contains descriptions of primary and
secondary literature. Photographs, interviews and sound fragments are also accessible
through the website. When is referred to a fulltext article, the bibliographical entry links

to the by DBNL digitized text. Scholars, students and other interested are the target
group.

Digital Library for Dutch Language and Literature ( Digitale Bibliotheek voor de
Nederlanse Letteren — DBNL)

Budget: for the period 2003-2007 annually 275.000 euro. Funding by the Dutch
Language Union (de Nederlandse Taalunie), but this is not enough to keep the
organization vital. Therefore the DBNL also collaborates with for example the
Constantijn Huygens Institute.*®

The Digital Library for Dutch Language and Literature (DBNL) was established by the
Society of Dutch Literature in 1999.* Since the start of the project various digitization
projects were executed, for which editors and scholars received technical support of
the DBNL for internet publications. The Digital Library focuses on Dutch literature and
linguistics. It has now digitized more than 10.000 texts, and continues to digitize more
than 8,000 pages per month. The program of activities is put together by advisory

committees.® The material is being made accessible through the DBNL website, which

6 W.F. Hermans — Over het WFHi
*" W.F. Hermans

“® Moor 2005

* Taalunieversum 2000-2007

%0 DBNL Bestuur, Medewerkers en Adviescommissies
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is free of charge and requires no registration. The website is intended for researchers

and others who are interested.

Bibliopolis

Budget: unknown. Financing by the Dutch Organization for Scholarly Research
(Nederlandse Organisatie voor Wetenschappelijk Onderzoek - NOW)

Bibliopolis is the national history of the printed book in the Netherlands. Diverse
sources of information are being given entry to: the handbook with contributions of 42
book historians on the history of the book, an image database, reference material,
fulltext secondary literature, and a retrospective bibliography. The material is shown
through the website, which is the result of the project ‘History of the printed book in the
Netherlands’ developed by the Royal Library of the Netherlands, in cooperation with
the universities of Amsterdam, Leiden, Nijmegen and Utrecht and the Dutch

Bookhistorian Association.>® Bibliopolis mainly focuses itself on researchers.

3.2.2.1 Conclusion

Looking at the foregoing three projects we can conclude that the budget is small or
unknown. A reasonably large amount of information is being unlocked through the own
website. This information can be found using a search engine, but is not incorporated
in an umbrella website to which multiple cultural heritage institutions are connected.
They are all stand alone projects that focus more on the content and provide more
specific information than the bigger projects. Also they address themselves to a much
more specialist audience and often other (more experienced) institutions help them in

the realization of their digital collection.

3.3 The network environment
All the before mentioned projects find themselves in a digital environment. More
specifically in the digital multimedial world of online cultural heritage. How do these
projects combine in this digital network environment?

A Digital Collection Netherlands® exists, made accessible through the website
Collectiewijzer **, whereby digital material of joined heritage institutions can be
searched in one go. For an overview of the joined collections is referred to Appendix 1.

In 2005 the following is stated in a government brochure about digitization:

*! Bibliopolis
%2 Digitale Collectie Nederland

%3 hitp://www.collectiewijzer.nl
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The government [...] intends at the realization of the Digital Collection
Netherlands. A virtual collection of all digital sources, constructed by different
heritage institutions. [...] It is advisable that heritage institutions aim their
digitization projects at the Digital Collection Netherlands, with that using the
existing infrastructure. [...] The virtual collection does not stop at the borders.
United, the European member countries are building a European collection of

digitized cultural heritage.>

The intention is not to integrate small projects into bigger projects, but to make all
collections accessible and searchable through one website.

Strikingly is that the Collectiewijzer only deals with collections of cultural
heritage institutions like museums and (traditional) archives. The DBNL website for
example can be seen as an archive as well, including an enormous amount of fulltext
material regarding Dutch literature and history, but is not incorporated in the DCN. The
same goes for the Bibliopolis website.

The word ‘collection’ in Digital Collection Netherlands should not only refer to
traditional collections of Dutch heritage institutions, like museums and archives. When
‘collection’ is being interpreted in the simplest context, that is as a group of pieces of
material, then also projects like the DBNL and Bibliopolis fall within the DCN. These
projects are not less important for unlocking cultural heritage.

It is important that a national website like Collectiewijzer should include more
than just the collections of Dutch archives and museums. Other (Dutch) digitization
projects have to be given attention to as well, since they too are part of the cultural

digital network.

3.4 Conclusion

In this chapter the broad digital world has been sketched, of which the MTB project will
become part of. All these different digitization projects make up the logical environment
in which MTB is being positioned. Websites, collections and hyperlinks make up the

information network. The question is how this project has to relate to the entire digital

*De overheid beoogt [...] de totstandkoming van de Digitale Collectie Nederland. Een virtuele collectie
van alle digitale bronnen aangelegd door verschillende erfgoedinstellingen. [...] Het is wenselijk dat
erfgoedinstellingen digitaliseringsprojecten richten op de Digitale Collectie Nederland en daarbij gebruik
maken van de bestaande infrastructuur. [...] De virtuele digitale collectie houdt niet op bij de landsgrenzen.
Gezamenlijk bouwen de Europese lidstaten aan een Europese collectie van gedigitaliseerd cultureel
erfgoed.’ Ministerie OCenW 2005, p. 2
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cultural heritage playground. Small and big projects can only exist if they are given
coherence. The MTB project has to realize its contribution to this network.

The big projects bring together different collections in one website and have a
coordinative and administrative function. The small projects focus on a specific area,
having more of a content concerning character. The latter are thematically oriented, by
person, time period, movement, subject, etc. MTB is a small project that focuses on a
writer. Its website however, can be linked to other websites on for instance the
interbellum period, other authors, and so forth. By linking, MTB will place itself in the
cultural digital network.

An umbrella website like Collectiewijzer should also include the smaller and
individual digitization projects, such as mennoterbraak.nl. A reorientation of the
Collectiewijzer is needed, expanding from traditional heritage institutions only to all
digital cultural heritage services that matter. It is not just about the existing collections,
but also about new initiatives: collections that have come into existence because of
digitization. An active policy instead of a passive one will undoubtedly lead to a bigger

and a more networked network.

4 Crucial factors in digitizing cultural heritage

For new entrants in the digitization market it is important to take several crucial factors
into account in order to be successful. Attention in this chapter is focused on three
levels: technical, user-related and content-related criteria. Technical criteria have to do
with the technical aspect of digitization: what format do we choose and how can we
preserve our publications on the long term? The user-related criteria are linked up with
the user expectations of websites: what does a website have to look like, what
functions does it need to have? Then there are also the content-related criteria, which

focus on the reproduction of a text and the editing of it.

4.1 Technical environment

4.1.1 Interoperability and standardization

In recent years the number of new technologies has grown exceptionally. All sorts of
markup languages, scripting, plug-ins and other applications have been developed.
The problem with these developments is that they are hardly geared to each other,

resulting in a diminishing usability of websites.>®

*® Internet Society Nederland 2002
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Interoperability is the answer to these problems. It can be defined as ‘the ability of
systems, units, or forces to provide services to and accept services from other systems,
units or forces and to use the services exchanged to enable them to operate effectively
together.”®® Interoperability can only be achieved with standardization in mind.

The international non-profit organization World Wide Web Consortium (W3C)
develops web standards and guidelines, to achieve its main goal: web interoperability
‘in order for the Web to reach its full potential’.>’ W3C has published more than 90
standards since 1994. They are called W3C Recommendations. Examples are XML
(eXtensible Markup Language), XSLT (eXtensible Stylesheet Language
Transformation), SVG (Scalable Vector Graphics) and CSS (Cascading Style
Sheets).*®

4.1.2 Technical standards
Dutch heritage institution DEN, at the beginning only able to supply guidelines about
digitization without obligations and not able to enforce standards and procedures, now
offers quality tools for ICT projects and digitization, to be found in the so called ICT
Register. These are the quality tools:*

1. recommended formats for digital files
quality tools for the description and identification of (digital) heritage sources
quality tools for the storage of digital data (e.g. databases)

provision of access to digital files in the right way (e.g. retrieval and harvesting)

o &~ 0N

the user-friendly presentation of digital services (e.g. style sheets, accessibility
requirements)

6. regulation of the management and usage of digital services (e.g. copyrights
and security)

providing interoperability

guarantee for the durability of digital data®

The ICT Register also shows whether a quality tool is a W3C Recommendation. Of
great importance in the register is the used term status. It specifies four different
quality levels: 1. norm (the quality tool is fully defined and supported by a

representative group, and followed as a requirement in developing or renewing an

*® Wikipedia: ‘Interoperability’.

*" W3C 2007

%8 W3C Technical Reports and Publications
% DEN 2007

% DEN 2007
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information service), 2. recommendation (a well-defined quality tool, but insufficiently
supported), 3. development (a promising quality tool, that yet has to be evaluated by a
representative group) and 4. announced (the tool has been incorporated in the register,
just for your information).®*

Looking at the eight quality tools, the guarantee for the durability of digital data
is very important and even necessary when digitizing cultural heritage. How do we
preserve data when data carriers, infrastructures, programs or websites change,
become obsolete or even disappear? In the digitization letter of 2002 the lack of
procedures for permanent accessibility of digital material was mentioned. The Testbed
Digitale Bewaring (TDB)®*, started up by order of the Ministry of Internal Affairs and the
National Archive, has tried to determine the best preservation strategy for digital files

departing from three preservation methods:

1. migration (transferring files from an old to a new platform)

2. emulation (not only the file, but also the software and hardware are being
preserved)

3. XmL®

In the matter of long term preservation (ten years or longer), TDB chooses XML for
preserving databases, spreadsheets, text documents and e-mail. It has examined
different tools for the possibilities and limitations to convert content and structure of

databases to XML, and eventually it has developed its own conversion tool.**

4.2 User environment
People searching for information do not care where they find it, as long as they find it.?®
Since they mostly do not know where to look for, it is important that they can search
through a search engine or in a coordinating site.

Much has been written about the user expectations of the design of a website.
Compliance with design standards is very important for websites, as users spend most
of their time elsewhere on the net, becoming accustomed to a sort of standard or

conventional web design.®® Design is the key when wanting to deliver a service as a

®1 DEN Register

%2 Digitale duurzaamheid 2005
% Hermans 2005

% Digitale duurzaamheid 2005
% McCay-Peet 2007

®® Nielsen 2004
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website. It can not deviate to much from the expected norms.®’ Standards will ensure
that users easier achieve their goals on a website, since they know where to find
certain features.

According to a study by Jakob Nielsen, who is being seen as the guru of web
usability, examples of the most standardized features are the logo (in the upper left
corner), horizontally listed breadcrumbs, and the changing color of visited links.
Confusing design elements are the main navigation schemes, the sign-in process, the
placement of Help as well as the placement of the search feature.®®

A study by Von Dran, Zhang and Small of Syracuse University states that ‘it is
still unclear what specific features in the web environment meet or exceed customer
expectations’.®® The study uses Kano’s Model of Quality ‘as a theoretical framework to
identify and distinguish features according to levels of quality’.” This model of Kano, a
Japanese management consultant and researcher, defines ‘three levels of customer
expectations for product and service quality that must be met for business to succeed
— (1) Expected, (2) Normal, and (3) Exciting’. The minimum acceptable to the
customers is covered by the term Expected or basic quality. It comprises the things
that they take for granted. Absence of those features will lead to complaints, but their
presence is not noted. The category Normal or performance quality expectation covers
the consciously stated needs. ‘Their presence is consciously noted, while their
absence is felt as a disappointment or as a disadvantage.’ Third, examples of exciting

quality ‘are those features that delight customers and inspire loyalty’™

. This quality will
not be missed, since customers usually don’t have a conscious need for it. Of course,
the level of customer expectation all depends on the kind of website and the particular
user. Expectations from an e-commerce website are different than those from an
educational website.

A lot of research has been done on user expectations of websites. Figure 1,
after Kano’s model, is an example of the results of such a research. Expectations are
divided into three levels and into different categories, such as technical functionality,
accessibility, etc. These are some of the website requirements to meet the needs of
the users, although the table may not be complete. This table can function as a

guideline for the construction of a website.

*’ Nielsen 2004
®® Nielsen 2004
% Dran [et al] 1999, p. 898
° Dran [et al] 1999, p. 898
™ Dran [et al] 1999, p. 898
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Category

Expected Quality

Normal Quality

Exciting Quality

Technical
functionality

Loadable items
Robustnass

Response or loading time
Search function within a large
site

Customization to user
preferences

Navigation

Active links
Consistent use of link colors

Links to related
materialsfinformation
Effective navigation aids

Indicators of current locations
within the site

Appearance

Appropriate brightness of the
screen

Legibility

Table of content
Appropriate screen layout

Eye catching items (images
and title) on the homepage
Use of humor

Use and result

Absence of access restriction
{login password, fees)
Acceptable amount of time
spent on completing the
intended activity

Appropriate amount of time
on learning how to use the
site

Clear procedures for doing
tasks on the site

Social feedback associated
with using the site
Cognitive advancement
resulting from using the site

Stability of the information on
the site

Support physically challenged

Identification of site cwner

Referenced information

Accessibility «  Stability of the site (the site is Suppart different platforms users
not down often)
- T Availability of the owner for "
Credibility *  Reputation of the site owner further information External recognition of the

site

Organization and
presentation of
information content

Mo need to scroll to view the
homapage

Mo need to scroll to view
content pages

Logical structure of
information within the website
Consistent use of terms and
of graphics

Scannability to locate needed
information

Use of variety of media
formats for different leaming
styles

Characteristics of
information content

Up-to-date information
Accurate information

Familiar terminology
Relevant information

Complete coverage of
information
Novelty and interesting
information

Figure 1: Requirements for websites after research user expectations. Source: Dran [et al] 1999

The same goes for figure 2, which is part of the outcome of a study by Sawasdichai
and Poggenpohl on user purposes (information seeking especially) and user modes of
searching. They distinct five modes: exploratory searching (browsing), existence
searching, topical searching, known-item searching, and comprehensive searching
(research).”” Respectively, users have a vague idea of their information needs, have
an abstract idea or concept, know what they want in general, know exactly what they
want or want to search for a specific topic for which they want everything available on.
After a case study on the known-item searching mode in information seeking
behaviour, the authors came to the conclusion that an overload of information
presented on the homepage can cause difficulty for novice users. These users can not
easily locate the information they are looking for. Solutions to this problem are a
minimum of textual and visual information on the homepage, emphasis on the
information hierarchy, simple and straightforward information design, avoidance of
detailed information on the homepage, usage of keywords or abstracts to introduce

topics, and finally a clear distinction between main menu and sub-menu. "

"2 Sawasdichai and Poggenpohl 2002, p. 202
3 Sawasdichai and Poggenpohl 2002, p. 210
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Websites Goal and Purposes of users who User modes of searching
Content visit the website
Characteristics
Main purpose:
information seeking:
there is a need to use
information

A 4

Exploratory searching

Need information for
staying updated
(want new
information about
general of specific
topics)

A 4

Information Existence searching

Websites

A
A 4

A

\ 4

Topical searching

\ 4

Known-item searching

Figure 2: Detail from the analytic frame on user purposes and information-seeking behaviors

in web-based media’. Source: Sawasdichai and Poggenpohl 2002

4.3 Content (editing)
The term ‘edition’ is in fact a very loose notion. It can refer to a certain publication of a
certain work or to a scholarly or historical-critical edition for example. Next to that,
there are paper or print editions, as well as digital or electronic editions. In this case,
the adjectives are narrowing down the wide definition of edition, by mentioning the
used medium.”

Changing technology has opened up new possibilities in publishing. However,
‘the basic procedures and goals of scholarly editing will not change because of digital

technology’ "° .

Preservation, access, dissemination, analysis, interpretation and
formalization as goals of editing are the same as ever before. But the processes by
which these goals are accomplished can change to some extent.

According to Greetham, author of Textual Scholarship, the first major decision
and distinction that needs to be made is whether the edition is to be critical or non-
critical. Critical means to establish a ‘basic’ or ‘original’ text based upon research. A
non-critical edition reproduces an existing text, perhaps using it as a ‘vehicle for

annotation of interpretive criticism’.”’

" sSawasdichai and Poggenpohl 2002
" Vanhoutte [year unknown]

’® Buzzetti and McGann [year unknown]
" Greetham 1994, p. 347

21



Digitization offers the possibility to combine the facsimile edition and the critical edition
into one scholarly electronic edition. It also can bring together documents that are on
different locations, and it can gather together different kinds of material. Music and
visual material such as footage can not be reproduced in a codex, but this combination

is possible in an online environment.

4.4 Conclusion

In this chapter three different subjects, crucial factors in the digitization process, were
passed in review: technical environment, user environment and content related criteria.
The concept of interoperability has been discussed. Without interoperability and
standardization it is difficult to link different systems, websites and more specifically
digitization projects to each other. Therefore it is important that guidelines are being
formulated by organizations like W3C, which in the Netherlands are being adopted by
DEN. These guidelines have the following implication for the MTB project. On
mennoterbraak.nl a diversity of information needs to be reproduced: texts, images, film
and sound. In order to durably preserve texts, they need to be stored in XML. For
images, film and sound is referred to the website of DEN.

In the paragraph on user environment the focus was on user expectations of
websites. Those expectations have been worked out for different aspects: web design,
web quality and modes of searching. In conclusion it has become clear that websites
should not deviate too much from other websites when it comes to features as logo,
search box, navigation, etc. Also, various conclusions from Kano's model that are
important to MTB can directly be adopted by the MTB project. The website should at
least start from the column normal quality expectation. This means that the MTB
website at least, next to the expected quality requirements, needs to meet the following
requirements: search function, links to related materials, effective navigation aids, table
of content, appropriate screen layout, support of different platforms, referenced
information, logical structure of information and familiar technology.

In the last paragraph has been discussed how texts have to be edited so that a
high user satisfaction is reached. There is no great distinction between traditional
editing and electronic editing (or e - diting). For the Menno ter Braak project it boils
down to this: the letters in the Filmliga archive have to be stored in XML files. An image
of the original letter needs to be saved in high resolution (not necessarily on the
website itself) and perhaps be shown in lower resolution on the website. This makes
comparison possible between the XML file and the original document, and guarantees

the less possible usage of the original letter.
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For the letters in the Filmliga archive one can best make a non-critical electronic
edition. As they are letters, it is likely that only one or maybe two versions of each letter
exist: the original and a copy. Therefore, the establishment of a ‘basic’ letter will not be
that interesting. To use the letters as a medium for annotation is far more useful for
other users. At the same time, different materials can be brought together as a result of
in letters mentioned persons, books, movies, music, etc. By clicking on a linked name
it is possible to show biographical information, give fulltext access to primary and

secondary literature of certain people, show the actual movie or play a piece of music.

5 The Menno ter Braak website

5.1 A small requirement list
For the MTB website it is now possible to make a short list regarding the technical,

user related and content related requirements, based on the preceding chapters.

Databases and text documents should be marked up in XML. This is the best
solution for long term preservation.
The recommended file format for images should be GIF, JPEG or TIFF.
For user expectations of the website is to be started from ‘Normal or
performance quality’ as in table 1. This means:

- links to related materials

- effective navigation aids

- support of different platforms for optimal accessibility

- clear and logical structure of information

- optimization of technical functionality by providing a search function

- relevant information

- up-to-date information
Non-critical, annotated edition of the letters
Links in the letters to fulltext material (or where applicable: full-image/full-
sound/full-movie material)
Combination of different materials

Integration of the website in the Digital Collection Netherlands

Next to these requirements another approach is recommended: a content directed

strategy, which will be explained in the following paragraph.
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5.2 The content directed strategy

The Menno ter Braak project is a product of its time. Digitization is the direct cause of
its existence. Digitization actually makes the past an immediate part of the present
through the unlocking of heritage and its easy accessibility. MTB will become part of
the broad digital world, and especially the information network. Each project
contributes to this network, by linking and referring to and sharing with other project
websites. Big projects work like an umbrella and smaller projects can easily hook on to
them.

In the previous chapters it has become clear that there are several
requirements when it comes to designing an information website such as
Mennoterbraak.nl. Information websites can be thematically organised in many
different ways: by topic, figure, movement, event, time period, etc. Starting point for the
MTB website is the literary figure Menno ter Braak, around whom al the material on the
website is oriented. His person is the basis for further ‘research’.

The possibilities of the web need to be projected on the unlocking of everything
that is important around the literary figure of Menno ter Braak. Ter Braak needs to be
contextualized. This means contextualization in the Interbellum, in the literary
movement of his time, in the activities of the Filmliga, etc. The environment for that
context will be shaped by other websites about those specific topics, as we can see in
figure 3. The MTB website is not a stand alone project, but becomes part of the digital
web. And it is not only a starting point to the discovery of all sorts of information, at the
same time it is a question, a demand even, for other cultural heritage websites to be
created with fulltext information. Not every bit of information needs to be written again
for those websites. Material from the MTB project could be restructured to make it
suitable for an Interbellum website for example.

The network structure originates by linking. This leads to interdependence
between various projects. Stand alone MTB contains important information, but only in
a network this information is completely being done justice to. But the formation of a
network also causes problems, intrinsic to the qualities that actually create such a
network: linking and connecting. Figure 4 shows what happens when a website ceases
to exist in the information web. Links to that website become unusable, making part of
the website unusable. This leads to frustration on the side of the user and has its
consequences for the usability of the website.

Because MTB as any other website is most vulnerable in that network
(because of e.g. links to no longer existing websites) a form of soft governance is
needed. This task can be coordinated by umbrella projects or for instance an institution

like DEN, making sure that linkage and connection are preserved as optimal as
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possible. The MTB website does not need to become completely dependent on the

outside digital world, but its usability (content wise) depends on it.

Figure 3: Menno ter Braak website placed in its context of the World Wide Web.

Figure 4: When a website within the contextualization of the MTB website ceases to exist, MTB will no
longer function optimally.
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A visit to an information website is never linear. Every different user creates its own
story, by clicking on links, reading different pieces of text, by focusing on different
subjects and ignoring others. The context is given by the websites around it and the
opportunities they offer. The dynamics and the qualities of the web are the central
point; the network character in its optimal exploitation. The MTB website needs to
facilitate in the best possible way, so users can create their own image and story.

What does this actually mean for the MTB website? It means working from the
smallest unit in order to create connections to the relevant other features of the online,
digital information network: essentially a bottom-up development. Comparable to the
structure of for instance Wikipedia words will be linked to more information. Yet
mennoterbraak.nl differs from Wikipedia in an essential way. Where Wikipedia links to
other articles with more information on the same website, MTB.nl focuses on unlocking
original and primary material in combination with thematical information. This
information does not necessarily have to be available on the same website. Links to
other archives are possible and should be explored.

Part of the MTB website will be the letters that are stored in the archive of the
Filmliga, in the Filmmuseum in Amsterdam. These, mostly administrative, letters
between Ter Braak and other important persons from his time as well as unknown
members of the Filmliga, constitute the smallest unit. An example of an MTB website
with 3 letters from the Filmliga archive shows the previously expounded theory on cd-
rom, and will hopefully clarify the ideas stated above. One of those letters is shown in
figure 5, demonstrating one can work from the bottom up to make connections to other
online information websites and databases belonging to cultural heritage institutions.
Words in the text link to other websites containing fulltext (or fullimage or fullmovie)
material, shown in the blue squares.

Appendices 3 and 4 demonstrate how letters are edited in XML and how this

can be shown on a website.
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Website Menno ter
Braak — letters from
and to Ter Braak

Website Henrik
Scholte - letters,
work, literature

<

Website Joris
Ivens — letters,
work, literature

)
—

Figure 5 : A bottom-up development.

Website Filmliga
— volumes and
articles of the

journal Filmliga

Website Filmliga
— page showing
the movie Faits

divers

Website

A

Filmliga —
page showing
the movie Rien
que les heures

Website Filmliga —
page showing the
movie Invitation au

voyage

@

Website
Filmliga —
page showing
the movie
Mathias Pascal

e S ¥

Website Bertus
Aafjes — letters,
work, literature

administration

Website Filmliga —

Making connections from the smallest unit to other primary material.
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6 Summary and conclusion

Digitization has led to enormous changes in different sectors, including the publishing
industry. Information began to find its way through other media than books, at first
through electronic media like cd-roms, later through the internet. One can definitely say
that the notion ‘publishing’ has broadened.

Digitization and convergence have opened up a whole new world for cultural
heritage institutions, which by exploiting access to information find a place in the
information sector. Digitization also directly caused the development of new
information providers. Without these digital developments a project like DBNL or
mennoterbraak.nl would never have come into existence. Multimediality and
interactivity are the essentials in making such projects possible. Projects that could
never have been realized by the traditional book publisher.

The scope of such projects rather differs, and with that also the main tasks
differ. Big projects often have a coordinative and administrative role, whereas smaller
projects often centre their attention more on the content and the realization of the
digitization project. A lot of those small projects are part of big projects, but some of
them stand alone. Either way, small and big digitization projects relate to each other,
thus making up an information network, cultural and digital.

This bigger structure and the possibilities of the web exist by linking and
connecting. This creates the added value of websites, since a seamless information
network is created by means of linkage, but at the same time it leads to
interdependence among websites by linking outside. Therefore it is important for Dutch
cultural heritage when agreements are being made about linking in the form of soft
governance. This could imply that websites can not be removed without any problem
or that web pages can not be changed without warning. A task like this should become
part of big projects, as for instance the Collectiewijzer, the Digital Collection
Netherlands or an institution like DEN.

Other crucial factors need to be taken into account as well in order to make
digitization projects vital and successful. Interoperability and standardization are the
keywords. In the Netherlands guidelines for interoperability and durability are provided
by DEN. But also the websites of these digitization projects need to live up to certain
expectations. User expectations determine the possibilities and requirements of
websites. Web design is of great importance as well as the editing of primary literature

such as letters. The ways in which texts are edited are not essentially changed, but
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text, images, sounds etc. can be presented next to each other in an online
environment: multimediality in its optimal form.

The result of editing in combination with the possibilities of the network
environment took shape in chapter 5. The Menno ter Braak website is being
contextualized by other websites, some of which do not (yet) exist. In that case the
MTB website is a demand for other websites to be created, to optimize the network
structure. Linking and connecting open up a world of possibilities, but make a website
vulnerable at the same time. A soft governance policy could be the answer.

The context of the MTB website is provided by an approach that works from the
smallest unit in order to create links to material in the large web of information websites.
An XML file unlocks the cultural heritage material (at the same time being a long term
preservation strategy) and links the document to other relevant material to be found on
other cultural heritage websites. By clicking on links and connecting to other databases
and fulltext material, each user can create its own digital story.

Before the MTB project enters the broad digital world, the world of the
information sector and of the networked environment called the World Wide Web, this

thesis hopes to be a guideline for the presentation of its website.
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Appendix 1 — Collections Collectiewijzer

Overview of the collections in Collectiewijzer

Maritiem Digitaal

Joods Historisch Museum

Deventer geschiedenis

Museum Meermanno Westreenianum / Koninklijke Bibliotheek
Atlas of Mutual Heritage

IGEM: Internet Gelderse Musea

Nederlands Leder- en Schoenenmuseum

Noordbrabants Museum

Streekmuseum de Acht Zaligheden

Portrettencollectie Universiteit van Amsterdam

ICN: collectie Cleveringa

Museum Boijmans- Van Beuningen: collectie Van Beuningen
Stedelijk Museum: collectie VVHK

Thuisinbrabant

Early Photography

Kostuumdatabase van het Theater Instituut

Token-database van het Rijksmuseum

Rijksmuseum voor Volkenkunde

Alle bronnen uit het Geheugen van Nederland (mits daar door de instellingen

toestemming voor is verleend)™

New collections that will be added:

Allard Pierson Museum

Erfgoedhuis Utrecht (OAI toegang wordt aan gewerkt)
Bouwhistorie Rotterdam, HMR (februari 2007 klaar)
Materialen en technieken, HMR (februari 2007 klaar)

Frans Halsmuseum (wordt een XML dump voor gemaakt en OAIl toegang

ontwikkeld)

"8 For a list of collections from the Memory of the Netherlands project, see Appendix 2.
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Stichting Volkenkundige Collecties Nederland (bestuur SVCN moet zich nog
uitspreken voor deelname)

MusIP (februari/maart 2007 klaar)

Nederlands Instituut voor Mediakunst Montevideo (wordt een XML dump voor
gemaakt en OAIl toegang ontwikkeld)

Centraal Museum (medio 2007 klaar)

Instituut Collectie Nederland (maart 2007 klaar)

Approached:

Nationaal Glasmuseum

Mauritshuis

Zuiderzeemuseum
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Appendix 2 — Collections Het Geheugen van Nederland

Atlas van Stolk

Centraal Bureau voor Genealogie

Directie der Oostersche Handel en Reederijen

Instituut Collectie Nederland

Poppenspe(e)imuseum

Gemeentemuseum Den Haag

Internationaal Informatiecentrum en Archief voor de Vrouwenbeweging

Internationaal Instituut voor Sociale Geschiedenis

Koninklijke Bibliotheek

Koninklijk Instituut voor de Tropen

Legermuseum

Mauritshuis

Meertens Instituut

Nederlands Instituut voor Oorlogsdocumentatie

Nederlands Muziek Instituut

Nederlands Scheepvaartmuseum Amsterdam

Rijksdienst voor de Monumentenzorg

Rijksmuseum

Rijksmuseum van Oudheden

Theater Instituut Nederland

Joods Historisch Museum

Koninklijk Instituut voor Taal, Land- en Volkenkunde

Nederlands fotomuseum

Bibliotheek van de Universiteit van Amsterdam

Nederlands Reclame Arsenaal

Sociaal Historisch Centrum voor Limburg
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Nederlands Persmuseum

Museum Boijmans van Beuningen

Filmmuseum

Industrion, Museum voor Industrie en Samenleving

Historisch Centrum Overijssel

Katholiek Documentatie Centrum

ROB - Nederlands Instituut voor Scheeps- en OnderwaterArcheologie

Zuiderzeemuseum

Haags Gemeentearchief

Rijksbureau voor Kunsthistorische Documentatie

Moluks Historisch Museum

Nationaal Museum van Speelklok tot Pierement

Nederlands Instituut voor Beeld en Geluid

Prentenkabinet Universiteit Leiden

Nationaal Pop Instituut

Reqgionaal Archief Alkmaar

Stadsarchief Sittard-Geleen

Stadsarchief en Athenaeumbibliotheek Deventer

Zijper Museum




Appendix 3: XML transcription of letter Joris lvens to Menno ter Braak

<body TElform="body">
<divl type="letter" n="" org="uniform" sample="complete" part="N" TElform="div1">
<head TElform="head">Joris Ivens to Menno ter Braak, 27-10-28</head>
<opener TElform="opener">
<dateline TElIform="dateline">
<name type="place" TElform="name">Amsterdam</name>
<date value="1928-10-27" TElform="date">27-10-28</date>
</dateline>
<address TElform="address">
<addrLine TElform="addrLine">
<name TElform="name" />
</addrLine>
<addrLine TElform="addrLine">Den WelEdZeerGel.Heer Dr. M. TER
BRAAK</addrLine>
<addrLine TElform="addrLine">den Texstraat 31b, Amsterdam
</addrLine>
</address>
<salute TElform="salute">Beste <name reg="Menno ter Braak"
type="person">Menno</name></salute>
</opener>
<p TElform="p"><ref id="JIVE19281027n1-a" target="JIVE19281027n1"
n="1"/>Je laatste schryven ontvangen. Inderdaad <Ib/>
was er by de laatste zending films aan <name type="place">Arnhem</name>
niet <title type="movie">FAITS <Ib/>
DIVERS«<!/title> by, deze film is echter hedenmorgen nog naar <name
type="place">Arnhem</name> <lb/>
verzonden. Een en ander was ook met <name reg="Mr. Henrik Scholte"
type="person">Scholte</name> besproken.<Ib/></p>
<p>Daar het de eerste keer is, zullen wy dus voor <Ib/>
<name type="place">Leiden</name> <title type="movie">INVITATION AU
VOYAGEC«</iitle> reserveeren in plaats van <title type="movie">RIEN<Ib/>
QUE LES HEURES«</title>. <lb/></p>
<p>Je vroeg my voor het eerstvolgende Liga nummer<|b/>

een <orig reg="kolommetje">kollommetje</orig> te schryven over <name
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reg="Lambertus Jacobus Johannes (Bertus)” type="person">
AAFJES</name>. Nu <title reg="Feu Mathias Pascal" type="movie">Mathias
Pascal</title><Ib/>
niet vertoond zal worden, en dus het <corr sic="yweede">tweede</corr> <corr
sic="Loga">Liga</corr> Mantin&#xe9;e <lb/>
ook een week verschoven wordt, verschynt <title type="magazine">
FILMLIGA</title> ook een <Ib/>
week later. <orig reg="Misschien">Misschein</orig> dat je nu zelf voor een
stukje <Ib/>
over <name reg="Lambertus Jacobus Johannes (Bertus)” type="person">
Aafjes</name> kunt zorgen, daar ik deze week zeer weinig tyd <Ib/>
heb.<Ib/></p>
<p>Tevens sluit ik hierby in de rekening van de <Ib/>
<orgName reg="Nederlandsche Filmliga">Filmliga</orgName>. Ik heb de
verschillende posten genoteerd met "N" <Ib/>
en "A". Ik denk dat het het beste is wanneer <orig reg="je">de</orig> de
betaling <Ib/>
zelf met <name type="person">Boeken</name> regelt.<lb/>
Op de rekening komt ook voor een post: Kruiers-<|b/>
kosten voor brengen van boeken Bibliotheek"......... &#x0192;.7.-- <Ib/>
Ik had graag dat de <orgName reg="Nederlandsche Filmliga">Liga deze
kosten</orgName> <orig reg="betaalt">betaald</orgi>, daar ik zelf <lb/>
aan de inrichting verschillende onkosten gehad heb.<lb/></p>
<p>Verder zal op de eerstvolgende rekening vermeld <|b/>
<corr sic="dtaan">staan</corr> een postje: "Reparatie-onkosten voor <corr
sic="scheyr">scheur</corr> in kleed <Ib/>
<abrr expan="van de">v.d.</abrr> projectie-zaal". By het proefdraaien <date
value="1928-10-21">21/10</date> <abbr expan="jongstleden">j.l.</abbr> is
in <lb/>
ons kleed een <corr sic="scheyr">scheur</corr> gekomen, die thans
gerepareerd zal wor-<Ib/>
den.<lb/></p>
<closer TEIform="closer">
<salute TEIform="salute">Met beste groeten,</salute>
<signed TElform="signed">
<name reg="Joris lvens" TElform="name">Joris</name>

</signed>



</closer>
</divl>
</body>

TElform="seg" />
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Appendix 4: XML transcription letter Menno ter Braa  k to Henrik Scholte

<body TElform="body">
<divl type="letter" n="" org="uniform" sample="complete" part="N" TElform="div1">
<head TEIform="head">Menno ter Braak to Hendrik Scholte, 14 Sept.1927
</head>
<opener TElform="opener">
<dateline TElIform="dateline">
<name type="place" TEIform="name">Eibergen</name>
<date value="1927-09-14" TEIlform="date">14 Sept.1927</date>
</dateline>
<address TElform="address">
<addrLine TElform="addrLine">
<name TEIform="name" />
</addrLine>
<addrLine TElform="addrLine"></addrLine>
</address>
<salute TEIform="salute"><abbr expan="Beste">B.</abrr><name
reg="Henrik Scholte" type="person"><abrr expan="Henrik">
H.</abrr></salute>
</opener>
<p TElform="p"><ref id="MTBR19270914n1-a" target="MTBR19270914n1"
n="1"/>Dank voor je uitvoerige inlichtingen! De resultaten bij den <orgName
reg="Nederlandse Bioscoopbond">Bioscoopbond</orgName> </Ib>
bereikt, lijken me inderdaad niet gering. Toch: timeo Dumeos, et dona feren-
</Ib>
tes! Laten we toch als de bliksem oppassen geen trekschuit achter den
<orgName reg="Nederlandse Bioscoopbond">Bond</orgName> </lb>
te worden en op die wijze ons doel voorbijteschieten! Natuurlijk is het </Ib>
prachtig als de heeren ons als premieregelegenheid beschouwen: maar wij
</Ib>
moeten ons in geen geval aan eenige keuzebeperking of commercieele
uitzon-</Ib>
deringsleverantie binden. Daarom vind ik de adviseur uit het bedrijf een </Ib>
bedenkelijk en met voorzichtigheid te hanteeren iets. En <name

type="person">Dumee</name> persoonlijk</Ib>
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schijnt me zoo ongunstig mogelijk, vooral waar de man getoond heeft, zich
</Ib>

niet als ledepop, waarvoor hij juist goed is, te willen laten gebruiken. Wil </Ib>
hij nu plotseling wel op Zaterdagmiddag? Als adviseur hebben we hem niet
</Ib>

noodig, aangezien we in <name reg="Eduard Pelster" type="person">
Pelster</name> en een vakman en een werkelijk filmdeskun-</Ib>

dige bezitten. Tegen hem ben ik in ieder geval; mochten jullie toch beslui-</Ib>
ten hem in een onschadelijken vorm te accepteeren, dan zou ik toch de </Ib>
grootst mogelijke voorzichtigheid geboden achten. Voor de afdeelingen is</Ib>
een adviseur uit het bedrijk natuurlijk minder bezwaarlijk, omdat hij toch </Ib>
over de samenstelling der programma’s niets in te brengen heeft. Maar nog-
</lb>

maals: laat namens mij op de vergadering van vandaag (als deze je nog </Ib>
vroeg genoeg bereikt) een dof stemgeluid, grommend desnoods, tegen onzen
</lb>

fluim <name type="person">Dumee</name> hooren! </Ib>

Bij het redacteurschap van <title reg="De Explicateur" type="magazine">De
Explicateur</title> zal ik me dan maar neerleggen </Ib>

Misschien heeft contact tusschen <abbr expan="secretaris">secr.</abrr> en
<abbr expan="redacteur">red.</abbr> inderdaad iets voor. Aan de </Ib>
<abbr expan="afdeelingssecretaris">afdeelingssecr.</abbr> heb ik nog bericht
gezonden, dat afdeelingsnieuws aan mij </Ib>

kan worden geadresseerd. </Ib>

Mijn brief over <name type="place">Delft</place> heb je zeker inmiddels
ontvangen. Het is waarschijn-</Ib>

lijk niet kwaad, dat je er persoonlijk nog even heengaat, want de
practische</lb>

ervaringen lieten daar nog wel iets te wenschen over; er is echter fervent </lb>
enthousiasme, naar het schijnt. </Ib>

Nu <name reg="Emanuel Querido" type="person">Querido</name> nog niet
in stad is, zal ik tot den laatsten trein wachten, om </Ib>

in <name type="place">Amsterdam</name> terug te komen. Laten we dus
afspreken, dat ik je (en eventu-</Ib>

eele anderen) omstreeks <time value="23.00">11 uur</time> in <name
type="place">American</name> tref, Zaterdag. Vrijdag spreek ik </Ib>

<name type="person">Dick</name>, ben echter nog den geheelen Vrijdag in
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<name type="place">Eibergen</place> te bereiken. </Ib>
</p>
<closer TEIform="closer">
<salute TEIform="salute">Tot ziens, <abbr expan="met hartelijke
groet">m.h.g.</abbr> <abbr expan="tout a toi">t.a.t</abbr></salute>
<signed TElform="signed">
<name reg="Menno ter Braak" TElform="name">Menno ter
Braak</name>
</signed>
<seg part="N" TElform="seg" />
</closer>
</divl>
</body>



